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Mukta Malar | Tamil and Latin Glyphset sample
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Mukta Malar | Tamil Specimen
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‘6 uDHPHBIH; whHmeney CFemen QEFWIWLL(HD; cemenuilest LGS &6 Gauemev
QEFWWL(HLD; DHETITEV 61 H6BI6V8aL D63THE0S Gleucvey QL 1D CI&EM(HEH&ETES.

e strevflwett Guimeveyd aufllICUTEHSET CLmevaYD Gouemen OIF, Dp6uTTEY
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Mukta Malar | Latin Specimen

2013 ICC CHAMPIONS TROPHY

Indian food is world renowned for being aromatic & delicious.
B h
The tropical forests in east are in contrast to the pine and coniferous wood-

land of the western Himalayas. Indian flora has a great range of varieties from
shrubs to deciduous forests and tropical jungles to cool temperate woods.

Qutub Minar

It echoes in the hills of the Vindhyas & Himalayas

7517 kms of coastline

Indian languages have different origins. The lan-
guages evolved from the Indo-European group
of languages are known as Indic languages. Gu-
jarati, Marathi, Punjabi etc belong to this group.
The South Indian languages which are distinctly
different from the Indic languages and include

Tamil, Malayalam, Telugu etc. are known as the
Dravidian group. Hindi is the official language of
India. Indian languages beside Hindi and English
are Assamese, Bengali, Dogri, Gujarati, Kanada,
Kashmiri, Malayalam, Marathi, Manipuri, Oriya,
Punjabi, Sanskrit, Sindhi, Tamil, Telugu and Urdu.

A LAND OF MYRIAD TONGUES

Source: Wikipedia | www.indtravel.com
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e soTml, @evor(h, e6oTmI!

International | #jeu@g& | Rest Rooms | &lfleuemn M6l

&HevoTLoeson Guul

516016V

“Reading furnishes the mind with materials of knowledge;
it is thinking that makes what we read ours!” -John Locke.

ENOUIRING

Kashmir to sebtesflwum(gLoifl

QI L6t FTELD, @reser(H evLLesT WlemS One tbsp. of cumin, four tomato slices, three
HI1eT, @revsti(h MBS Wlensil, @yessr(h cups of basmati rice, four eggs, three tsp. of
sl Sifld, 2 LiIy—CaeneusBamL, Qressi(h oil, two tbsp. of ghee, freshly chopped corian-
6M0LL60T ©IBU, 6963TM| ETVLLEST 61630T(ol6TOTLL, der leaves, three medium onions, three dried
B6tT(E S&&M6l &l65oT(B, €(H GeUmhISTWILD. chilies, two tsp. of lime juice, salt as required.

S| LPGITETT LD6VI]




Mukta Malar | Tamil text settings

8.5/12 PT, Mukta Malar ExtraLight

LML (B QUITAISED 6T65TLG) 6nGLICILINMAISEY [H6res

MIBIET SWBIPF&H6MTEL Q& TesoTLMLLILBLD 6(H LI6TTo6m &
SHGD. Q) UL oLl QUIMTRIGEL 460608 SH6oTmIL1 ILIMHIS6E)
6T6eT6 LD eSSBS ). & S6iletT sumpailey esttfli
LG61&E HeoT QFRAellLSHETHWD, LigiES6ie0

6T6060ME CHEUTSHEHLD QIHLILSTEVILD LISEHESHED6I 6U6TTMHIE)
UG BemTed ©&meserLm(H& 6516 SiesTml (H&6T
5L QsMWeLSHenstE &5FHD OF LG C&TeTeUTIS6T.
SMEVBHEDL&HED6T G6TILTL o &SHSID QFLISTTS6T. M(He6r et

10/14 PT, Mukta Malar ExtraLight

I HU QUThISEL 6T6TLIg| 69&IOLIMMRISE0 Berl st
LMIBIET SLOPF&6MTEy & mesoTLMLLIL(RLD 6(H
LI6TOTIo6M 8 Sh(GD. @G UL lpll GLIMMBISHEL D60608)
&60TMILI GILIMBISED 6160T6LD DSBS MG

& seifletT eumpeailey epetTflL LIS el
QaMauLsSHEBTHAID, LU&sES6TT 60 6T606evNs,
CaeunsEhd QHLILSTID LgisSHe06lT 616s0ThI
aUBILBD B6MT&HE @ &TessTLT(HE65TM 6T, 65T

85/12.5 PT, Mukta Malar Regular

M (B QUNTBISEL 6T6tTLS)| 6nSLIQLITAISE) BTsrflesT
LMIBIET SLSPF&HETTeL @&MessTLMLLILI(HLD (T LI6TITIoens
SHGWD. @51 UL lgll QUIMTEISEY 460605 SH65TMILI GCILIMhIS6EH
6T6uTEY LD SAMIPSHSBLILHH MG o&Serlest sumpeilsy eettfli
u&6Y& S, Bett Qs flellliLghanasaib, L&sseren

6T606VME GHEUTSHEBLD Q(BLLISTEID LIGFSHSHE06IT 6U6ssThIS
auSlL(BLD BemTss: C&TessTLM(H & 6sTM6DTT. Si6sTmI LM(HES6IT
SL(HW CsMeusHenestd sE5FD Q&g Q&TTaUTTSH6T.
HMELHEOLEHED6T G6TLILML Ly &HEHD QFWIEUMTTSH6T.

10/14 T, Mukta Malar Regular

LML (HL QUTAISEL 6T6oTLG 6mSLICILIMMEISEY [HT6rl 6ot
LMIBTET SLlpFseTTev Q&mesoTLMLLILI(HLD 6(H
LI6TOTIEm S Sh(GLWD. &I L loll GILIMMHBISHE 60605
&etTm|L1 QILINMTBIGEL 6T6T6)LD SHEDPS&HSLILI(HEIMS.
&a6rfest sumpailey Tl LIgi6Y8 (& HesT]

Qs flallliLghHansea D, Lass6rsd 6Tev60Ms
Ga6usEmd QHLILSTEYID LIGESE06IT 616T0T I8!
auSlL(BD Bremn&s ©\smessTLT(H & 6oTm 6T, 6T

85/12.5 PT, Mukta Malar Light

(B QUThISEL eTetTLg) engLICUMTaISE Hrsrflsst

MIBI6T SLEPTSH6MTL C&MessTLMLLILI[HLD 6(H LIETT6mS
G0 Q&) ULl igll QUMTRISHEL 160608 H6TMILI GILIMhISHE)
6T6sTOULD DHEDPEBLILBEME). W S6iletT sumpeiley eetTHilL
U&6USG BeoTH QS eNULSHSTEHEILD, LiIGiSHS6ren

6T606VMS BHEUTEHEBLD QBLUSTEVID LIGSHSEN6I 6U6TTIhIE)
USRI Bemmss Q&TeSsTLM(HS6TTM6LT. 6T M(H&6lT
SLED CsMweusHenets s&Hs 0 QFLg CsTeTauT a6,
BMEVBENLEED6 &6 NUUTL g &GS CFWeUMIse. mhsertest

10/14 PT, Mukta Malar Light

MU QUTRISEL 6T65TLIS) M8 LICILITMEIS6Y BTsrflesT
LMIBI6T SIPFSH6MTTeL ©&messTL ML LIL(HLD 6(H
LI6BOTIR65)8 Oh(&LD. @1 UL lgll QILIMRISEL 160608
&60TM|L1 QILIMMBISEV 6T6vT6)LD ADESILIHSIMS).
&&61T 6T sumpailey el LIgieys & mest)
@aflelliusHETSHaID, L&HsHS6T6L eTev6evs
CaeufssEmd QIHLLSTEID LgisESHe06T U6t
auSlLI(BLD Beas ©O\&MessTLM(H&H 6TTMESTT. 65T
10/14 PT, Mukta Malar Medium

I HU QUNTaISEL 6T6tTLIS] emSLICLIMTEISHE HiTerlest
LMIBI6T SLSlpFsemTey QamesstLmLLILIBHID (5
LI6TOTIpEm S (S @1 UL gl QUINTEISEL B16V6VE)
&6 QILINMTaISEL 6T6vTALD DHeMP&HELILIBEMS)I.
waseiflet sumpailey eestHlil LIGey&(E) Hest)
QaflefllugnHansea, Lasserts 66v60Ms
GaeuisEnld QHLILSTEYILD LIGSHSHEN6I aUessihi
aulu(ib Brennss C\&MessTL (& 6oTMEDTT. Di6tTM)

12/17 PT, Mukta Malar Medium

M (HL QUTEISED 6T65TLIG) 698 LI0GILIMTEIS60
BrerfledT LOMIBTET SLOLPFS6TEL

@ &MessTLMLLIL(HLD 6(TH LIETTINENS Sh(SLD.
851 uLlgll QUINTEISHED 160605 SH6oTMILI
QUNTEIZ6Y 6TEBTAYLD HEMPESLILI(HSIMS.
& &6ifletT sumpeailey et LIF6Y5HS,
6ol Q& FlaflILgGHEBTHLD, LigsS6i 60



Mukta Malar | Tamil text settings

14/20 PT, Mukta Malar SemiBold

AL (B QUNTEISEY 6T6dTLIS| eMSLIGILINTEISEY BT6rtleT LDMIBTET SLIPF&H6Te0
Q&MessTLMLLILI(HLD 6(Ih LI6TITIeend Sh(&W. @51 UL igll QIUMEISHEL {60608
S65TMILI CILINMTEISEL 6T6vTaD HeP&HELILIGEIMSI. & &6ifletT sumpailey
el L&6aY5E HedTl Qg flellliughansea|w, Lssserfleév srevevrs
Coeuijs(epd @ HLILSTEYID LISES56061T euesoihis auflL(hid HIennss
Q&nesorLm(B&lsdTmenty. SieoTm) M(H&6T SL(HD CFT(LauSSHen6tTE &SHHLD
Q&g C&MEITEUMTS6IT. HMEVHEOL&HEN6N (H6LILIML I HSHFHD QFUIUMTTS 6.

16/22.5 PT, Mukta Malar Bold

(Kl QUNEISEY 6T65TLIS) 605LIGILINMTEISED [HITerlesT LOMIMBT6IT
SIS 6MTeL C&MEBITLMLLILI(HLD 62(IH LICTITINENS: (LD

88l UL igl QUNTEIGEL B{6VEVE)| SH60TMILI CILIMEISEV 616016 LD
eP&&ILGEIMS). waseflstr eumpeailey et LS5,
beo1f]l QB flallliughanseawb, Lasseflev ereveons CgHeaufs(eTHLD
SUHLUSTYIID LI&HESH606T aletoimnhis) aublu@d HrenTs:s

Q& mevoTL(h 6ot 60T, SH6dTM)] L(HS6T HL(HD CSHM(euSSHleneoTd

(0 CUNEISEL 6T65TLS)| 6mSLICILINTEIS 6V HeifleoT
LMIBA6T ST EMTev Gl&HMevTTLMLUIL(BLD 6(H LI6UTIoEmN S
SHGW. @51 UL igll QILMMEISEV B{6V6VG)| &H6TMIL LIS 6V
eTevTaID eMP&SLILBEIMSI. &S 6lest aumpeailey ¢evTnilwl
U8 &G Beorn)l Qg flallliugnansea)b, Lasseflev
6T6v6VNMS BB 6UITEETHLD R HLILISTEYILD LIS S8 60161



Mukta Malar | Latin text settings

8/12 T, Mukta Malar ExtraLight

The art of India is inextricably intertwined with the country’s cultural
history, religions and philosophies, with the production and patronage
of art being linked to social and cultural contexts. The earliest Indian
religion to inspire major artistic monuments was Buddhism. Soon after
the Buddhists initiated the rock-cut caves, Hindus and Jains started to
imitate them at Badami, Aihole, Ellora, Salsette, Elephanta, Aurangabad
and Mamallapuram. The Chola period, remarkable for its sculptures and
bronzes, is represented by some of the finest figures of Siva in various
forms, Vishnu and his consort Lakshmi, Siva saints, etc, created by using

10/14 pT, Mukta Malar ExtraLight

The art of India is inextricably intertwined with the coun-
try’s cultural history, religions and philosophies, with the
production and patronage of art being linked to social a-
nd cultural contexts. The earliest Indian religion to inspire
major artistic monuments was Buddhism. Soon after the
Buddhists initiated the rock-cut caves, Hindus and Jains
started to imitate them at Badami, Aihole, Ellora, Salsette,
Elephanta, Aurangabad and Mamallapuram. The Chola

8/12 pT, Mukta Malar Regular

The art of India is inextricably intertwined with the country’s cultural
history, religions and philosophies, with the production and patro-
nage of art being linked to social and cultural contexts. The earliest
Indian religion to inspire major artistic monuments was Buddhism.
Soon after the Buddhists initiated the rock-cut caves, Hindus and Jains
started to imitate them at Badami, Aihole, Ellora, Salsette, Elephanta,
Aurangabad and Mamallapuram. The Chola period, remarkable for its
sculptures and bronzes, is represented by some of the finest figures of
Siva in various forms, Vishnu and his consort Lakshmi, Siva saints, etc.,

10/14 PT, Mukta Malar Regular

The art of India is inextricably intertwined with the
country’s cultural history, religions and philosophies,
with the production and patronage of art being linked
to social and cultural contexts. The earliest Indian re-
ligion to inspire major artistic monuments was Bud-
dhism. Soon after the Buddhists initiated the rock-cut
caves, Hindus and Jains started to imitate them at Bad-
ami, Aihole, Ellora, Salsette, Elephanta, Aurangabad and

8/12 T, Mukta Malar Light

The art of India is inextricably intertwined with the country’s cultural
history, religions and philosophies, with the production and patronage
of art being linked to social and cultural contexts. The earliest Indian
religion to inspire major artistic monuments was Buddhism. Soon after
the Buddhists initiated the rock-cut caves, Hindus and Jains started to
imitate them at Badami, Aihole, Ellora, Salsette, Elephanta, Aurangabad
and Mamallapuram. The Chola period, remarkable for its sculptures and
bronzes, is represented by some of the finest figures of Siva in various
forms, Vishnu and his consort Lakshmi, Siva saints, etc,, created by using

10/14 pT, Mukta Malar Light

The art of India is inextricably intertwined with the co-
untry’s cultural history, religions and philosophies, with
the production and patronage of art being linked to so-
cial and cultural contexts.The earliest Indian religion to
inspire major artistic monuments was Buddhism. Soon
after the Buddhists initiated the rock-cut caves, Hindus
and Jains started to imitate them at Badami, Elephanta,
Aihole, Salsette, Ellora, Aurangabad and Mamallapuram.

10/14 pT, Mukta Malar Medium

The art of India is inextricably intertwined with the c-
ountry’s cultural history, religions and philosophies,
with the production and patronage of art being linked
to social and cultural contexts. The earliest Indian re-
ligion to inspire major artistic monuments was Bud-
dhism. Soon after the Buddhists initiated the rock-cut
caves, Hindus and Jains started to imitate them at Bad-
ami, Aihole, Ellora, Salsette, Aurangabad and Mamal-

12/16 PT, Mukta Malar Medium

The art of India is intertwined with the conu-
try’s cultural history, religions, philosophies,
with the production and patronage of art be-
ing linked to social and cultural contexts. The
earliest Indian religion to inspire major arti-
stic monuments was Buddhism. Soon after
the Buddhists initiated the rock-cut caves,



Mukta Malar | Latin text settings

14/19 pT, Mukta Malar SemiBold

The art of India is inextricably intertwined with the country’s cultural history, re-
ligions and philosophies, with the production and patronage of art being linked
to social and cultural contexts. The earliest Indian religion to inspire major artis-
tic monuments was Buddhism. Soon after the Buddhists initiated the rock-cut
caves, Hindus and Jains started to imitate them at Badami, Aihole, Ellora, Sal-
sette, Elephanta, Aurangabad and Mamallapuram. The Chola period, remarkable
for its sculptures and bronzes, is represented by some of the finest figures of

16/22 PT, Mukta Malar Bold

The art of India is inextricably intertwined with the country’s cultural
history, religions and philosophies, with the production and patron-
age of art being linked to social and cultural contexts. The earliest
Indian religion to inspire major artistic monuments was Buddhism.
Soon after the Buddhists initiated the rock-cut caves, Hindus and Jains
started to imitate them at Badami, Aihole, Ellora, Salsette, Elephanta,
Aurangabad and Mamallapuram. The Chola period, remarkable for its

18/24 pT1, Mukta Malar ExtraBold

The art of India is inextricably intertwined with the country’s
cultural history, religions and philosophies, with the produc-
tion and patronage of art being linked to social and cultural
contexts. The earliest Indian religion to inspire major artistic
monuments was Buddhism. Soon after the Buddhists initi-
ated the rock-cut caves, Hindus and Jains started to imitate
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Mukta Malar | Open-type features

Akhanda Conjuncts &+ 6 = Fap

onkrh::r:EIc:::;ag :::as .......... g)+q= @|L+1= .

Design alternates 3N QY S () =3

Lang ua ge altemates e 66) m : : 866T .l. mm : : &m ..............................
De Slgn alte ma tes ................ mn : . @ .l. mn : @ ...........................................
Sma”capstypeface ............................ TYPEFACE ..................
ngaturesafﬂllateﬂordﬂreafﬁllateﬁordﬁre
DlscrenonaryugaturesStampé.tamp ......................
OldstYIeFlgureS01234567890123456789 ............
TabUIarFlgureso123456789 ...................... 0123456789 ...........
supenor/lnfenorHzoXBZ(S)Hoxaz(s) .............
Numerator/ .......................................................................................................
Denominator o/1 2/3 4/5 6/7 8/9 0123456789 /9123456789
Arbitrary Fractions 1/2 1/4 3/4 1o Va 34
DeSIgnaltematesaugustGugust ....................



